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The Reception of Japanese Fiction in the United States from 2010-2020:
A study into the popularity of Japanese fiction.

By Gee Woon Hong
Graduate School of International Culture and Communication Studies

Introduction:

The goal of this research is to uncover examples of transculturation in the United States
by examining the reception of English translations of Japanese fiction novels. | will be taking an
interdisciplinary approach in developing a methodology to do so. This starts with an expanded
definition of translation that | adopted from Translation in Modern Japan, edited by Indra Levy.
The field of translation studies, hereafter abbreviated as TS, predominately have been developed
through a Western perspective. The field’s focus on themes such as translating “word-for-word”
or “sense-for-sense” were influenced by ancient Greek and Roman translators Marcus Tullius
Cicero and Saint Jerome nearly 2000 years ago (Munday 31). Also, the Western-centered view on
the meaning of translation states that translation is strictly a one-way transfer of ideas from a
“foreign” culture to the target culture via a transference from a “foreign” source language to a
“native” target language (Levy 3). However, this is an oversight to how translation is tackled and
understood in other parts of the world. The scholarship from TS in Japan suggest that translation
is not just a one-way transfer, but a much more complex process/exchange of ideas and words
between cultures. Thus, the expanded definition of translation that Levy adopts for the volume
is that translation should be understood as “a range of strategies for making available the
meanings, values, and techniques of one language in another,” (Levy 3). This redefining means
that we can also reconceptualize what goes on in the target language/culture. Since translation
is more than a one-way transfer, the target culture can be understood to be more of an active
domain that is influenced by the various interactions between the languages (Levy 3). This is the
definition of translation that | will adopt for my research as well.

This expanded understanding of translation enables researchers like me to understand
and see that translators and readers are agents in the process of transculturation. Moreover, it
enables the possibility to discover and understanding how transculturation takes place in the
United States through the study of translations and their reception. This is not a far-fetched idea
because we can see the influences that translations of western texts into Japanese had on
Japanese culture. An example of this can be seen in how Japanese translators developed the idea
of yakuwarigo, also known as “role language”, during the Meiji period. Japanese translators
during this period, translated Western literature in such a way to have their readers learn how to
talk in their society according to Japanese gender and social ideologies (Furukawa 298). Saeki
Junko’s study into the linguistic ligatures surrounding the Japanese word iro and the translation
of love into ai also reveals translation’s impact on Japanese culture. Junko’s study reveals how
the translation of the western idea of love into ai reduced the multifaceted Japanese word iro to
the basic notion of lust. This in turn had impacts on Japanese conceptions of sexuality (Junko 80).
This paper will be studying the influences that Japanese fiction literature have on American
readers’ perception of Japan. Specifically, my goal is to uncover the elements that make up the



horizon of expectations that influence critics to view recent translations of Japanese fiction as
desirable. This will help to elucidate the influences English translations of Japanese literature has
on Americans and the reasons behind Japanese fiction’s popularity. | will examine literary reviews
to gain insight in what perceptions are drawn by English consumers of Japanese fiction novels.

It is appropriate to consider English translations of Japanese novels due to its popularity
in the United States. The United States have experienced Japanese novels through translators in
waves. The first wave occurred during the 1950s with translators like Edward Seidensticker and
Donald Keene. The second wave occurred due to Haruki Murakami during the 1990s. Murakami
was so popular that publishers used to ask translators to look for the next Murakami, according
to David Boyd, a co-translator for Mieko Kawakami’s Breasts and Eggs (Namkung). Since,
Murakami, many other Japanese authors, such as the Kawakami, also enjoyed a high degree of
visibility especially in recent years. Kawakami herself has had multiple articles written about her
works by high profile newspapers and magazines such as the New York Times and the New Yorker
(Rich and Emre). Furthermore, Kawakami’s Breasts and Eggs was included in the New York Times
list of 100 notable books of 2020 and was also listed as one of TIME’s best fiction books of 2020.
And it is not just Kawakami. Yu Miri’s novel Tokyo Ueno Station also received critical acclaim and
won the National Book Award for Translated Literature. It was also listed in the New York Times
list of 100 notable books of 2020. This spotlight on Japanese writers during the most recent
decade can be considered as the third wave. Thus, it is an apt moment to study Japanese
literature’s rising popularity and its potential influences in American readers

Research Goal:

The focus of my research is to study the impact on culture by English translations of
Japanese fiction literature. | have two main research goals. The first is to help illuminate the
influences English-translated Japanese novels have on Americans’ perception of Japan. The
second is to help understand why recent Japanese literature has gained popularity in America by
revealing the characteristics shared among these novels as they were perceived and promoted
by American critics.

Methodology:

To achieve my goals, | plan on conducting this research by incorporating similar ideas from
Hans Robert Jauss’ work on reception theory and from Meg Brown’s study in the reception of
Latin American novels in West Germany. Brown’s goal was to answer why Latin American fiction
novels attained a best seller status in West Germany. Brown accomplished this by specifically
adopting ideas from reception theory to understand the state of reception of a literary work.
Brown examined how the work interacted with readers’ horizon of expectations by looking at the
reviews of the translated works since they represented reactions to the author and the text
(Brown 7). Thus, she was able to uncover the elements that made up the critics’ horizon of
expectations that contributed to the concretization of these novels in West Germany as best
sellers.

Reception theory and the term “horizon of expectation” both originated from the work
of Hans Robert Jauss. The focus of Jauss’ theory is on the interaction between a literary work and



the audience, especially when a new work is presented to the audience. According to Jauss, when
a piece of work, even if it is new, is given to the audience the work is not presented in an
“informational vacuum.” Instead, the work moves the readers to a specific kind of reception —
such as rejection, acceptance, or indifference — due to an interaction between the work’s
characteristics and the readers’ expectations of the style, form, content, etc. of the genre that
the work is a part of (Jauss 23). These expectations are called the “horizon of expectations” and
form the structure by which the readers decode, understands, and values a work at a given point
in history. As a result, there can be a disparity between the work and the reader’s horizon of
expectation, furthermore, this disparity can be known objectively by looking at readers’ reactions
and criticism (Jauss 25). This means that by examining literature reviews one can uncover the
readers’ horizon of expectations and understand what meaning the readers are deriving from a
new work.

Therefore, | plan to apply a similar methodology found in Brown’s work. Like Brown, | will
examine the body of literary criticism addressed towards translations. However, unlike Brown, |
will be examining criticism that is addressed to English translations of popular Japanese fiction
from 2010-2020. Furthermore, unlike the fiction novels Brown examined, Japanese fiction novels
have rarely made the New York Times Bestsellers List, the most well-known bestsellers list in the
United States. Also, sales data of novels are known mainly by the publishers, and they are
unwillingly to share this data with others. Thus, it is necessary to define what I meant by “popular”
to know which Japanese fiction novels Americans were reading.

I can narrow down which books are “popular” by first defining what it means to be a
critical and commercial success. Commercial success is the easier of the two to state. It can simply
be understood as a number. How were the backlist and frontlist sales of an author’s books?
However, as stated previously, sales data of published books are a closely guarded secret by the
publishing house. Also, Haruki Murakami is the only Japanese author who made it to the New
York Times bestseller list for hardcover fiction. That does not mean Americans are not reading
Japanese fiction. Phillipa Chong, who studied how professional critics offer literary reviews,
stated, “while there is undoubtably a relationship between the number of reviews and a book’s
sales, it is different to state the impact a book makes on an audience is reducible to a book’s sales
numbers (Chong 3). A book’s critical success plays a significant role in how a book influences the
readership. According to David Karashima, critical success can be understood by examining who
performs a critical reading of the text. These individuals have the authority to do so, and they can
be understood as Lefevere’s professional readers and Bourdieu’s well-educated but not so
wealthy readers. These are individuals with high cultural capital and low economic capital that
occupy the cultural pole of the literary field (Karashima 80). Karashima states, “that whether a
foreign author such as Haruki Murakami is considered a critical success in the Anglosphere or not
depends largely on the coverage their work receives in quality US and UK media outlets,” (80).

Yet where do we look for reviews? One place is to look at the “level of coverage” a book
and its author receive in prestigious-symbolic capital-rich-media outlets. According to Karashima,
these are major US new media companies like: The New York Times, Wall Street Journal, Los
Angeles Times, Washington Post, San Francisco Chronicle, Seattle Times, Chicago Tribune, Boston
Globe, Philadelphia Inquirer. And major US magazines such as: the Atlantic, the Salon, New York
Review of Books, The New Yorker, Publisher Weekly, and Kirkus Reviews. Therefore, when a
translated work appears in multiple media outlets, we can infer that it is also read by a wider



audience. Furthermore, from this body of literary criticism, | hope to ascertain the elements that
make up the horizon of expectation in American readers. This in turn can help me to uncover the
characteristics that American readers look out for when reading Japanese literature. This will
allow us to understand the growing popularity surrounding Japanese novels in the U.S. by
elucidating what meaning readers are deriving and favoring in the English translations.

Analysis:

According to the Translation Database found in Publisher Weekly, in 2018 there were 560
fiction novels translated into English. French was the most translated language with 85 works
being translated, followed by Spanish with 69 works, and at third place was Japanese with 58
translations. In the year before, 2017, works from Japan translated into English ranked 4™". In the
year after, 2019, Japan ranked 3™ once more. Another way to examine the data is through asking
ourselves what percentage of all translations into English came from Japan. In 2017, translations
from Japan accounted for 7.7% of all translations. In 2018, it was 10.3% and in 2019 it was 8%.
Furthermore, when we compare this with data from previous years, we start to see a bigger
picture. In 2008 translations from Japan only accounted for 6.3% of all translations into English
and in 2009 it was 4.4%. Now, we must also address the fact that number of translations in the
American book market has decreased of the recent years. From 2016 to 2018 there was a 10.2%
decrease in the translation of fiction (Post). However, even though the total number of
translations in America has decreased, the data still tells us that fiction novels from Japan is still
a popular source of translations in the United States.

Now, the translation database also tells us there were a total of 411 translations of
Japanese works that were published in the American market during 2010-2020. 334 of these
translations were fiction novels. From this list one author’s works have received the most
coverage from a wide variety of major US media outlets. All of Haruki Murakami’s novels were
reviewed and covered by multiple US newspapers and major US literary magazines. Moreover,
his novel Colorless Tsukuru Tazaki and His Years of Pilgrimage was listed in the New York Times
bestsellers list. However, other novels, from thrilling mystery ones like Devotion of Suspect X by
Keigo Higashino to surrealistic dystopian fiction like The Memory Police by Yoko Ogawa, were
also significantly noticed by media outlets on both coasts. There was also an interesting trend.
During the first half of the decade, Murakami and authors of mystery novels like Keigo Higashino
and Fuminori Nakamura received attention from both US newspapers and magazines. This
changed towards the end of the decade. Many more contemporary Japanese female writers and
their novels were being covered by high profile media sites. By examining which translations of
fiction received the most attention, | can come up with a selection of novels that will form the
foundation of where | examine reviews.

From this body of criticism and reviews, it seems the most popular essence of what
reviewers find in Japanese novels is not its exoticism, but its refusal to be a simple mirror of
Japan’s culture. Reviewers constantly point out that these novels observe the unique and
underlying complexity behind the veil of banality that we all experience in our lives. It seems that
readers are brought to a state of questioning. Where did all the ideas and notions that we take



for granted in our daily lives come from? This element is quite interesting to note when compared
with the first major wave of English translations of Japanese fiction.

According to Edward Fowler, major U.S. publishers did not start bringing in translations from
Japan until 1955, even though there had been English translations of Japanese fiction since the
beginning of the 20" century (Fowler 6). Fowler identified that main reason why these
translations were selling was because these translations “fulfilled the conditions of the exotic”
and helped to establish a new perspective towards Japan, who once an enemy was now an ally
of the U.S. Moreover, these translations “exoticized the country in a way particularly alluring to
the American reader,” (Fowler 7). The result was the first wave of English translations also known
as the Golden Age of Japanese literature in translation. However, Fowler’s detailed analysis
reveals that this translation wave did not last long. During the late 1960s, the major publishers
started to drop Japanese literature. They were no longer financially inclined to continue to bring
in translations of Japanese fiction. Fowler argues that the cause of this decline was the effects of
the first few translations. He states that these first translations “solidified reader’s opinion of
Japanese literature that it has been difficult to challenge them even 30 years later.” These first
translations established the image that Japan was different, delicate, feminine, and mysterious.
However, these perceptions surrounding Japan started to negatively impact the reception of
translations. Reviewers started to note these perceptions as the essence of what Japanese texts
are, and why they are too alien. Fowler argues, the public and literary reviews started to read
translations of Japanese literature for being different. In turn the publishing companies followed
suit.

Fast forward 40 years to the 2010s, and we can observe that there has been some sort of
evolution in how Americans are reading Japanese fiction. Once they saw Japan as a distant and
strange land. Now it seems that Japan has been brought much closer. To many reviewers, they
enjoy how novels from Japan contain characters that challenge a simplified way of understanding
the world.

Summary:

The core of my research was to study how the reception of translations reveal the impact
translation has on another culture. To tackle this, | focused on two goals. The first was to
understand how English translations of Japanese fiction influenced how Americans perceived
Japan. The second was to understand what American critics were picking up on when they read
works from Japan. By comparing how Americans previous viewed Japan to how they see Japan
recently, we are given reason to think that the two cultures have started to drift closer to one
another. American reviewers are placing more emphasis not in differences, but in how Japanese
authors uniquely uncover the essence behind the experiences that are commonly experienced
by the inhabitants of both nations.
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Perception of Intervocalic Laryngeal Contrasts in Japanese
by Native Mandarin and Japanese Speakers

Waseda University
HUANG, Yixuan

Introduction

Plosives (Stops)

LY ETTITAY
(ELIEL I AR

block the air flow in the

» release the air
vocal cavity

Native Mandarin female’s pronunciation of /t/

“Voiceless” or “Voiced”

+ Most commonly found two-way laryngeal contrast

+ Different different realization in the phonetic features of voicing and aspirating
« In most of Germanic languages (c.g., English)
« “voiced”: voiced or voiceless unaspirated
« “voiceless™: voiceless aspirated
« In many Romance and Slavic languages (c.g., Spanish)

“voiced™: voiced

+ “voiceless™: voiceless unaspirated

VOT (Voice Onset Time)

VOT (Voice Onset Time) is the time interval between the beginning of vocal fold vibration and the burst
release of breath closure (Lisker & Abramson, 1964).

A e - E—
closure
—‘6"‘"“" {type 1} Long-lag positive(Voiceless aspirated)
p " oa

voicing v—é""w““"‘ (type 2)
pa

Short-lag positive (Voiceless unaspirated)

e (type 3)
b a

iy

Negative VOT (Voiced)

(Lisker & Abramson, 1964)

Japanese vs. Mandarin

Aspiration Voicing
Word-initial /p, t, k/
Voiceless aspirated Iph, t, Kb/ “moderately aspirated”
(Shimizy, 1996)
aspiration J o
aspiration
Voiceless unaspirated Ip.t K/ Word-medial /p, t, k/

voicing

/b, d. g/

Voiced

(Shimizu, 1996; Vance, 1987; Zhu, 1994)
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Perception of Japanese plosives by native Mandarin listeners

+ The difficulties for Mandarin speakers to perceive and produce Japanese plosives have

been reported by many studies (e.g., Sugito & Kanda, 1987; Zhu, 1994; Shimizu, 2011).

More difficulty in differentiating Japanese word-medial plosive contrasts than word-initial

plosive contrasts (e.g.. Fukuoka, 1995; Sugito & Kanda, 1987 ; Zhu, 1994)

Mandarin native speakers’ production of Japanese word-medial voiced plosives are often
perceived as voiceless by Japanese native listeners (Fukuoka, 1995; Sugito & Kanda, 1987 ;

Zhu, 1994).

Perception of Japanese word-medial plosives

+ Perceptually, for Mandarin native listeners:

unaspirated

Japanese word-medial /p, K/ — Mandarin /p, t, k/

unaspirated
Japanese /b, d. g/ R

Mandarin /p, t, k/
*  The problem for L1 Mandarin leaners of Japanese:
« the voicing difference between Japanese word-medial /p, t, k/ and /b, d, g/
« the difference between negative VOT and short-lag positive VOT

+ Voice onset time is usually used in majority of the studies.

CD (Closure Duration)

* The CD of an intervocalic voiced consonant is shorter than that of an intervocalic voiceless
consonant (Lisker, 1957, 1978; Sharf, 1962; Stathopoulos & Weismer, 1983).

* CD difference also plays a major role in the voicing distinction (Lisker, 1957).
* The compensation between vowel duration and closure duration in English:

short vowel long closure burst

} Voiceless plosive

} Voiced plosive
short closure

long vowel

(Chen, 1970)

CD in Japanese word-medial plosives

*  Production
« Longer closure duration was found for Japanese word-medial voiceless plosives than for their voiced
counterparts (Gao & Arai, 2018; Homma, 1981)
+ Mandarin speakers’ production shows opposite pattern (Sugito & Kanda, 1987; Zhu, 1994)

. ‘m’ g

B (LA

Native Japanese female’s pronunciation of /t, d/

VOT: 15ms -40ms
Closure duration: 88.8ms 45.3ms

10

CD in Japanese word-medial plosives

« Perception
+ Only a few studies
+ Sugito and Kanda (1987): less statistical power
* Marerial:
« Japanese production of /ata/
* Original duration information: V1 120ms, CD 130ms, VOT 15ms, V2 150 ms
+ Manipulated (closure duration: 130ms~70ms; 7 steps; 10ms/step)
« Subject: 5 Japanese native listener
« Results: when the closure duration is cut to 70ms, the following plosives were perceived as voiced.
« Similar result was also found in Zhu (1994).

«little details documented

Research questions

« Investigating Japanese native listeners’ perception of the the closure duration
difference in Japanese word-medial plosive contrasts: where is the boundary?

« To what level can Mandarin native listeners perceive the closure duration
difference?

« Comparing the perception by Japanese native listeners and Mandarin native

listeners: how different?

11
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Data collection and the methods

Participants

« Japanese native speakers
+ 14 (10 female; 4 male)
« Age: 4: 18-24; 4: 25-30; 6: 31-40

+ Born and raised in Japan (a wide range of prefectures)

* Mandarin native speakers

« 21 (15 female; 6 male)
« Age: 6:18-24; 14: 25-30; 1: 31-40
+ Born and raised in Mainland China (a wide range of provinces)

Differ in Japanese level
« Score based on the linguistic background check afer the perception task

* 3 self-reported as beginner (score: 1-7), 10 as intermediate (score: 8-15), and 8 as advanced (score: 16-24)

13

14

Stimuli

* 3 minimal pairs; three-morae; the following vowel: /a/; accent: LHH
« Bilabial: 77/ < (nonword) vs. 7734 (nonword)
* Alveolar: U 72Ut (4, font) vs. U720 (B4R, era)
* Velars: %A (E£B8, evacuation) vs. % 4°L\ (B, inhibition)
* Recording
« Speaker: 28 years old female native Japanese speaker who was born and raised in Tokyo
« Location: a soundproof booth in the speech lab at Waseda University
« The original data

754
Previous vowel (ms) 78 93 73 79 67 98
Closure (ms) 17 69 89 34 80 29
VOT (ms) 10 9 15 15 30 25

Resynthesized stimuli

* Software: Praat 6.2.15 (Boersma & Weenink, 2022)

* /apai/, /jitai/ and /sokai/ were chosen as the base token.

imuli with a shortened VOT

* Prevoiced portions extracted from other stimuli were spliced before
of 10 ms.

* The duration of the previews vowels was lengthened to 100ms.

+ Duration of the closures was cut or lengthened according to the scale.

-40 40, 55,70, 85, 100
10 10,25, 40, 55, 70, 85, 100

30 (only for /k, g/) 10, 25, 40, 55, 70, 85, 100
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/t, d/ stimuli

Procedure

* Online experiment via Gorilla Experimental Builder (Anwyl-Irvine et al., 2020)
* A forced-choice identification task

« The participants were asked to one word which is closest to what they heard in two possible responses
contrasting in word-medial voiced or voiceless plosives.

Each stimulus was repeated 3 times (/p, b/: 12#3=36: /t, d/ /: 12#3=36; /k, g/: 19*3=57; totally 129 trials)
Instructions were written in cither Japanese or Chinese according to the participant’s native language

17
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Volume adjusting se:
« Participants were required
to use earphones or headsets

ion

and complete the task in a

quiet place

Practice session

Break
+ every 30 trials

Data analysis and results
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+ CD: 7 steps

* Mandarin:

* Dependent variables

+ Response (voiced or voicel

1 (Japane:

Data analysis

* Programming language: R (R Core Team, 2022)

5) (4185)

« normalized for each participant

* Main independent variable
* VOT: -40ms, 10ms, 30ms (only for /k, g/)

s the reference)

« Outliers (the responses with reaction time more than 3 standard deviations away) were removed (297 out of
72)

+ Reaction time (between the timing of the onset of the audio display and a response is recorded)

Generalized linear mixed model (GLMM)

+ Model 1: Comparing Japanese and Mandarin native speakers’ response
+ Predictors: VOT (step, numerical), CD (step, numerical), Chinese (Japanese as the reference), and VOTxCD x

native langu

(age interaction

+ Random intercept: participant, sound

Results of Model 1

Signif. codes: 0 “****0.001 “*** 0.01 ***0.05 *." 0.1
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« Model 2: Japanese native speakers’ response

. : VOT

, CD (numes

* Random intercept: participant, sound

Results of Model 2

, and VOT xCD interaction

As VOT increases, the
for voiced

Predictors Estimate 2 value Pr(>[z))

(Intercept) 0.91022 0.862 0388712
vot 1.06819 3572 0.000354 ***
D -0.09250 -0.765 0.444347

VOT:CD -0.32923 -5.338 9.41c-08 *+*

Signif. codes: 0 “***0.001 ****0.01 “*’0.05°.70.1 " 1

responses also increases.

As closure duration
increases, the probability for
voiced responses decreases,

For Japanese listeners, both VOT and CD have a significant effect on their identification
of voiced plosives and the interaction between VOT and CD is significant.

« Model 3: Mandarin native listeners” response

VOT ( ical), CD

* Random intercept: participant, sound

Results of Model 3

1), and VOT xCD interaction

Predictors Estimate z value Pr(>[z])
(Intercept) 4.15349 3543 0.000395 ***
voT -0.42977 -0.876 0.381201
Db -0.23984 -1.372 0.169930

VOT:CD 0.07503 0.791 0.429111

Signif. codes

0#%220,001 #%°0.01 **0.05 .7 0.1 **

As closure duration
increases, the probability for
voiced responses decreases.

For Mandarin native listeners, CD has a significant effect on their identification of

voiced plosives.
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¥ = + No obvious pattern found for Mandarin.
* For Japanese

* Generally, when the CD level is

3 : over 4 (55ms), the ratio of voiced

responses decreases as the VOT

level increases (-40ms — 10ms —

30ms).

However, when the CD level is 3
(40ms), the ratio of voiced

s as the VOT

= responses increa

changes from -40ms to 10ms, but
" decreases as the VOT changes

from 10ms to 30ms.

As the closure duration increases,

Mandarin showed a tendency to give

voiceless responses, but not as robust

as Japanese.

Overall, for Japanese, as the CD level

increases, the ratio of voiced responses

= - = o decreases.
% = + Atendency of increase of voiced
2 i i responses when the CD level is around
! E At 5, and 6, depending on the sounds and
: b'4 VOT levels.
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Results

« Japanese use both VOT and CD; but more sensitive to the CD duration differences.

CD also strongly interact with VOT

+ when the CD is around 40ms the listeners are biased towards voiced judgement as the VOT change from negative to positive.

The CD boundary for Japanese: 40ms (when the duration of the previous vowel is 100ms)

+ when the CD is less than 40ms, the plosive is more likely to be perceived as voiced and vice versa.

Mandarin native listeners showed quite different perception patterns than Japanese native listeners

For Mandarin native speakers, VOT has no effect, while CD exhibits a slight effect
+ alitle more voiceless responses as CD increases.
* However, Mandarin native listeners’ sensitivity to the closure duration differences is much less than Japanese

native listeners

Discussion

+ CD is the primary cue for Japanese word-medial plosive contrast

+ which confirms the Sugito and Kanda (1987)'s study. However, they didn’t discuss the interaction between the CD and VOT,

The listeners’ less sensitivity to the prevoicing can be attributed to the unnaturalness of the manually
added previocing bar in the stimuli

* However, the same prevoicing bar was also used in the stimuli in another part of the experiment testing the perception of

Japanese word-initial plosives and resulted in significantly more voiced responses by Japanese native speakers,

Problem for L1 Mandarin learners of Japanese: the less sensibility to the closure duration differences

+ which also confirms the results of previous studies (Sugito & Kanda, 1987; Zhu, 1994).

Different rhythm systems in Japanese and Mandarin
« Japanese: mora-based

* Mandarin: syllable-based

27
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MEAEEFETEEEA RN T

LiFe®ic

HEDESEER THEASN TWSaI o=y —r g VEEOHBEDIZE AL, S CREER
REDLEBREINTEY, SUHELITERIEHIN TV ARETH Y (FF, 2020) ., CFELE
PEEOREDICH L Z L1IV WL 572, ESEBEICBVTSUREREZTD A Y v Mzon
TiE, ZL OEEHMBE L TWDH DD UNE&IEIL, 2010) . EZERE ORERITBDLN D @D
FEEOREICB WV TCHER Z RO ZIRE T2 2 L3 LW Bbh b, 2 2 CRERF O
IEEE LC [SUHEMEZBIVTETRT 234 (kiR L, ZoiEENCxT 2 B ARASKADE
HEAIT- T2,

FB_ESREEBICBIAFEERDAY v NI < OFFEE D H U T X7 (e.g., Hall, 2015, 2016; 1%
(L, 2005; PEJEL, 2014, 2020; Richings, 2017), L2xL72n 6, HHRMIZAS & AAEFEHFICB VT
LRI IRALE NS & o 72 CFAE SR A3 Communicative Language Teaching (CLT) (2 L » CTEIEIZBW
RO, EFETEHLFOSEIRE~OBELREE > TWVD EIEE D bOD, 1990 FRHELIRE
EHE, BOnEL o TWD (AR, 2014), HARIZEBWTS 1989 FIZHER, mEFROFE
FRMEENEEANOFEAEIC a3a=r—ar] EWHIEENAD, 1998 £(21% TFEEM
Rala=h—var] LWHBTENMboLEND, F%, EROEFEOREICB WV TIUFEE
IS ESENEIND Z L7 Aa o T & 7= (Takahashi, 2015), 2018 EXCERIZE EHMOBITOE
LERFEREEE T, AMEERO BEIT MEROB A7 ELAIRRICERR L2 @EICRBET L
VB H -7V T oala=lr—ra 2588 BN E.. BRITLHZ L) EHFELTHS
(p.12), FEFEaAI 2= —2ar LI (3l &) [CHET 2 BESCARTICBIT HEHTH LHER
MBI OV T ELFE#HNA <, TiEaI=a2=r—Ta MO [FeZl &) ORFICET 550
TEHIC WEE] (p.82) LWV 2XFHERDITDHIENTE S,
ZDOX IR OFTHXFEMEE _SHEEROLDITMED AV v MIELLEFRINFSE
(e.g., Carroll, 2017). BXYFEMFEAFZE (e.g., Lin & Hsu, 2012), SFEFAIAFE (e.g., Fauconnier & Turner,
2003) 22 EDOME M SER U DI TCE S (W, 2014) HEFEEORELZ T HlOEKREDOER 2T
ELERATHERIEIS 0L VLS ICE DD (cf. 1L, 2005; Richings, 2017), SCE{EM 1% %
TEDEIITH I D E W) BEMRIEEEICOVWTHIIEN SN TN LITE 2T, THFEQ2014)
LT, WL _NALOZEEEERGEE LEbDIRED WL 57, Eblo, EF&2F->ToxX
FEMOEEEOFELITLE A ER LN,
B DIFEDOREISUAERZEAT H121E, REARBESCFEIFEEE, REERE, 7¥
REfSCEED LV ORIIN S 0 . F72 4 FHREAZHIXT -0 EFF 200 L CURERICfiL D
VELHA9), BEELNM L TCCHEREHREE L THROBEL LIEOEEIIEDL S ITEL S
DIZA D H, SREIERT DFHEILLLT O 2 50 Research Questions (RQs) (2L V&ELS Z L LT 5,
RQI HEEEDRBEFIISUHER D 2 L IOV THARABRAEIZED LS ITE U TN DDH,
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RQ2 HEMAZME, BT OWEEH OV THRARBRAEIZED X HITE L TWDH D,

3. Fik (FETOR|NS, FELE - FHiE)

BT FHE—ER O 2 A THSUERSE) 2RI LR L4508 e LR¥E 8 1H,
2B & KR H O 6 BRI E 13:45~14:30 & 7 BER H 14:40~15:25) CRRE AT o 7=, BRERE
R TAT, EEO LUV CEFR TEFRT H & ZADEIC [EEEBOSIEFASE . W
IZIZAL 5 Bl £TT, EICA2 Thotz, 20244 A6 7 A To 1 MO 7B 0K
WD 20 3R % 8 [EfFEVY, A. A. Milne @ Winnie-the-Pooh (1926 HifiR) % SCZE1EM & L TR T
ATV ZEE LT, BEXEAARXLEZEREZLICRELIZbOERET LI > M ClEAR
L., ROFIETHED= : OYouTube (ZHBH 4L TV D HFEDEFHE (The Decompression Zone, 2020)
5 SRIRRER)E, BEXITAT v aRR—A0RE 2 ANEE5, QEDHAL TX 57
JREHEICT S, @b —ERLEZADERZILARD G, 28 T overlapping 1% (synchronized
reading) % SH 5, QFZEDE A% 2O, 24 EFRD, 7 7 AORNIHT 14T OREED
ZADTERIE D, [FFE, BENDLNIHAT, BEVZE#RL THDO WAL ([fEo'
U7, Fl—=ya a8, FEE2 050 [RBIEE2AD, BOTWHBb A LA vy E—
VIMED L EHA T E L TCnD ) [V T 7'y b, K=K, AU hR—va VB TET
WD V) FHOFHMEEE 4 S HEX T, 1| FHOKDICZ OIEENZET 2 A OERHE
Z9 5712, Google Forms Zfii~>T7 > 77— hREZATV, 29 A OEFENOEE 21512, £z,
32 4 DR XD MBHAD B LR OEE G2, SHICEVIRWERZT D7, 3AOEREIC
A S Ea—EER LT,

4. FERLESE
4.1 BERICHER AN D Z L IZONWTOEEDER

FFUX, TESUEER] LW ORELST-OT, BNEOBALVEBRELEZY, [ZOELERE
¥ERITHTA T, BUEOBMEPNEE 7] LD EFEDOFIEG D 86.2% (4 TILE 5:27.6%, KiKY
TIEE 5 :58.6%) & Zm o7 (T —FifidE), BEREEZER TS [ZOFEMIEEE OSUEFEN-<
SABEONTNTZARBUME S ODNEFERD ] L) LH7RaXr s RN Drd -7, Hall
(2016) X, SUFEERZFTe A Y v MIFELT TR KREREFEELZFERDLZZETHY, 2%
PEEFFEEICL >TIRERRTHD L LT D,

K T2 ZOMRMmZTAFT 2] B AEED 86.2% (K TIEE 5:51.7%, RIEH T
£5:345%) BV, BHFEBATORIFEO A FRE < Ao, Ghosn (2002) (& TRESTFEN
AN OFF OB 2 WREO TR 2729 LR X TWAHN, SUFEREFEI R RE LAY v b
X TEEDEZFY WD BERATN] EWVWIHIKFELEAFI SR ISEL 2L THA 9, Winnie-the-
Pooh (I LB LT XD TR0 EB TR, [Hxr ) vy B AEEN69%., [
LEELT X2 B27.6%THY, LULELTERYThHoTEFE 2D, BHERORZEOFIZ
X TBLARBOLEELFNDLO0T, ALY bEENGF IR, bo b Bx RWFELHA TH
FTWEES] EWOIEENRDHY, A X Ea—TlE [4E, A THELEINEBS THLb,
D, FATHFD DL EE o] [HEEEICKH LTRER DWW RREDa X Midb o7, Ho (2000)

16



FRANOEBHEFICRELFLEALLERREZ L TCNDA, REFIIFBFESHR T, &
SHEL ., MBHREZREMLRTEND WY, FEEIEEFELZ2FOCARBE ST ZENT
XHLBMUTEBY, SEOAFHEEZLLESICEFOL KL TWEL D, AL EBETR
134T Winnie-the-Pooh &9 {Ef: & DIHEWEAEET 2 DI T, LW tnHaxy
2Tl THEH) X T5FE] OREAZBSEE TR U CWICERTFREM Th o7,

SRR D EF ORI 2 NCESRE Y TRET v — MRS X R, TSR ED ) T 4 s
Va VIR TR ETRD E DR ENWICR D (KRET D) KT 5] & B AEIT 75.8%
(G TIXED :51.7%, RIELTIED:241%) bW\ T2, FEEHIZIT TR, DOKEEZKLED Z &
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Winnie-the-Pooh % HE Tinte L H IZH/RENT-H, S HALTHATLEE I D) EWVHERICH L
T, HDOLEED MM ERnoTc LB Y] EBEZTHEY, BEPITUHER L BEAT L LB
IR L b,

42 FEFEEME S TRERICCHELZ T AN D HIEEIZ OV TOAEEOEH

HIEEN L L COARIOR VY AMEATIE TEXEZME, GEONEEE X725 overlapping & wtih &
L, 77 ADORITEHT D] L\ H F5ET Winnie-the-Pooh % FtA T2, 7 v 47— MEEIC XD
&L ZOMEEITH LT 82.8%DAEMEDN TEFZH Z LTk, RIXONELHEMIZHERT D
TLEMTEDLIITRS TS| ERUTWAZERHLNI -T2, A A E2—ThH [FF
RUICIEERIZE L Z e TERNSTZEE I ] LW )Xo Ra it B onbol, £
72 overlapping Hata 29 52 LICL D [HFFHLANG, FHEKZHE LI ENTEL LR
STz ERBODEEN 75.9% [AHR— XM FdepT, < G DN BEIXONEN L0 BME L
KT eodn) ERIEENT24% e, BEREZNTHI LT, CHEGMDPEM LT AR,
BLIELOND I ENBEIND, 77 AORITEHRT D2 LI LT, THEOEY 702E
AT Z ENRELE L ol [BHEAYOKIFTELEZ RN L TH UL FleZ ENKREIZ L
By b, NEEMZBEFMICLEY L LTWAEENEHBTLT RO 2 AL FTEL R bNT,

T, FEEBRO AND Z LI2LY, ARBEDEEFENOBEVEZE L TNDZ EBREHRHTH
STz, T — FRBEICENE, 72.4%D 4D listening skill MO ERE U TEHY . 58.6%0°
reading skill, 51.7%7> speaking skill 2MHUNz EEETW 5D, 72 BELTWALENREBSOEIZA
STET, BAICRZALNTWS DT, UHENRTARVIAIZASTL %] HEVIERLEHFEL T
HEBRDBFEETCWVDLLIRKRICR-TETHELY, BEHERD LD Zeloa Ay bR
HHEGEERCTRON, [SUREREZHENCHEATHIT D] EVWIREDOFTEHR L TNDLDT,
BAOMEELZHLTVWDLE I RRIIRLOTHA D,

5. FLHETRE - SBORE

BEFEZEWT, NEZEBL2NOEHRT D) LW VU T ARFIETIFER L REFIC
O ANDHIEENCIBN T, AEIFELWE RS 2T Tl BEHOMY, LoRE, BOCHE
ERAECHLZENTERZLHIE, BHEBRTOETOIA L MRMRVEEN TH-72Z &%
EBxDE, AEELIISEIOHESH ZEFTME LIZEEZ LI,

17



. RRORIE

TEN/CN

BRED LD H o & B3 DORRBZRRE S DT, SCEELONFICET 2 BERIT
WELTH, TEREEOSE

EFFECEVE IR RENTE L), AEOLIICZD LSV OEE N TE

HHE] 20622, HENZMRITTE o0 & LTRERICX
FREMEHE I NETHAH, SROEFREOHKRZENTIT, REPITEEN FAER LT
DHSAHEPL LTI EES,

Z =B EN

Carroll, J. (2007). The adaptive function of literature. In C. Martindale, P. Locher, & V. M. Petrov (Eds.),
Publishing.

Evolutionary and neurocognitive approaches to aesthetics, creativity and the arts (pp. 31-45). Baywood
ities. Basic Books.

Fauconnier, G., & Turner, M. (2002). The way we think: Conceptual blending and the mind’s hidden complex-

Ghosn, [. K. (2002). Four good reasons to use literature in primary school ELT. ELT Journal 56, 172-79
Hall, G. (2015). Literature in language education (2™ ed.). Palgrave Macmillan.

Hall, G. (2016). Using literature in ELT. In G. Hall (Ed.) The Routledge handbook of English language teach-
ing (pp.456-459). Routledge.

WEILIFEI (2005). [SEEEEH & SUHRVERA(1]) T80 s RFEH R

498.

N AN
r‘fEL:\ =

o2 —RE] (28), 493-
Ho, L. (2000). Children’s literature in adult education. Children s literature in education, 31 (4), 259-271.
Lin, H. W., & Hsu, M. H. (2012). Exploring the mystery of literary reading: A psychophysiological perspective.
International Journal of Social Science and Humanity, 2 (6), 459—461.
Marcus. [The Decompression Zone]. (2020, 2 17). Winnie the Pooh by A. A. Milne. Audiobook, chapters 1-3.
Calm, relaxing reading to help you unwind. YouTube.
https://www.youtube.com/watch?v=hONvnEbT4kM&t=220s
Milne, A. A. (1926). Winnie-the-Pooh. Methuen Publishing Ltd.
SCEHEFE (2018). T

e

EEIFEREEE  SEER
https://www.mext.go.jp/content/1407073_09 1 2.pdf

FEEEZ (2020). (23 2=4—3 3 VIR LIL I ORI EITBE SN CEEH o e N ) =—
a RO OHM - SEEIES) [LET BIfa S EarsesEsk] (18), 19-39.

/NEIER & WEILFERA (2010). [3EE
=] (33),315-320.

L]

TR &EZ (2014). [SCFA > T2 FEFEHBEMIED Bk & 38 https:/home.hiroshima-
u.ac.jp/ntakavk/presentation25.pdf

HE L OUFREMM ] [F8E KPR

SN TAN
Xl

weErv &2 —fd
Richings, V. A. (2017). Student responses to literary text and timed reading activities. LET Kansai chapter
collected papers, 16,21-33.

Takahashi, K. (2015). Literary texts as authentic materials for language learning: The current situation in Ja-
(pp-26-40). Palgrave Macmillan.

pan. In M. Teranishi, Y. Saito, & K. Wales (Eds.), Literature and language learning in the EFL classroom

18



HAGEOEEEI B 5 — 522

BHNTIETY [ BORE [ B GElrh])  FEREREAT AR R

0.1 L ®IZ

AAGEORBEGENIX [~ LG5, T~LHT I, I~Ldd (nnd) | BSHV DAL, AERIORITHEOD
WCTHEGER & U CRROBMG R S5, BEEE A ASRINT T LIS TR L LT () (1976)0FF
(1984)72 ENHT DAL D, KRk~ 72ABEA A FINZZT, v -EhokdhllE & fE OO CHEAEREIE L Tliid %
ME D DA SN D, AERIO/FAIC X N oi@hlilE & O < DRSO D 23, TREAS
B DTz (HL72) ) OL T I~UiaD D) & I~ LT O alREZ A B ORHEDOBLRTZT T
TR S E 2L < S AEE IR T A BN D 5, [ 0 X 5 Al < ofmasec i L
tjwio_ﬁﬁbf%iﬁé$mfif~bmﬁjk ol U CHBRIIEA TR /0 D Z L AR 2 LT
HEIITDD, BEZNT TS| DA LIFAERICE L TR > T D72 I~LIHT) & I~Lat 5]
DENEIVOREEHIAELRGES D MEN 8 D, [AFATHFZEOMIZIREL (1973)04%1(1997) 78 & H ATEORE)S
I SIVTNDHNTERS < AFAET D73, SEATHFE TR W ol @hdiliza & 135500 vVen & SN AAERITH
il U CEWRA BT IR FROS7ENSG L U TBIE SN A0 H 5, & 2 TAREK TIL, Kearns, K. (20000%°
Leech, G. N. (1994) S5 CHEE STV D HGERBUCRIT 27 AT FOGHTIAEL WD Z L1 kY [~ LiaD
L), I~ULHT ), I~UT %) BERENAKINRFORES A I UC RS G+ Eh#hs]) AV sz
Silg T D,

1A TR
1.1 $aARGER(1976)

ERGR1976) T THEIER <> [HkGiENR X 512, BigOSEIC L v EhEhoEhihE [~ Lo
5Lf~bm¢Jfwbﬁiawwajk@%t%##m¢¢6#7>/ﬁéhfmé ~Lah5) & I~
UHT ) (@ BiEhse & 13O0y, RO L D ITAEIRNIC L » TESNDITE - TEH R
AT DEARITIIRRTEL L INTN A,

(Do L ERAVIAEDT- (ANVHILT),

QOB PNOZhRDT- (DEHLE),

Z DL D IR RBUTHENEIENAN T~ Laad D) « I~ LT LHEET 26 CIEdH o0, ~LiaH o & T~

Lﬁ#Jﬁ%h%ﬂﬁw%hé%é@W@%ﬁm@m%mfi&n)H&ﬁiéjiﬁ®©ﬂgwiémfﬁﬁ
W) & ke IR TE 250, ENEhOEE TEHRNELR D LS Tnd,

@) FHA EE T TR BRI 72,

DJETA 5 Z < DFEBIHZ DNT T,

(3D X 5\ TikedEha & I D IGAITE DI TADERE £ T Th- 2 £ 2R L, @O0 X 9 (2B & #5U-<
BT T - FHVET 2 S TRIOREEZ R T L S C0D, £ bilkeeihE & B ClIINrEr72
MENRERRDEDOTHY, [~ D] DEROENCE 5 8L 5.2 TS0 IRATH D,

1.2 S#11(1984)

FARFAI8DIZF T BEIARGER(1976) & [FkEIC, ABhRaAN - Chocdhsili & HL TX D TE R nERix
7oz FON TR S LT o,

(B AEATE Y N A 2

O]/ FaIE=H L #

INBHOFRBF L)) L FRRCHHEEN [~ LA 5 « I~ UHT) LT 2HICHY | BOFL K~
(CRAET DB bND LRSI TN D, Zogah [~LIanD) & I~LET) BenZhinonsd
G OBESHVRFRED IR AR DALV, 72, BEICHT ) IFEBERBEATIRIEIC 22 D 2 E VRSN D DITH L,

19



BEIZHNT TS ITETFEA TE L TWBEDIREEIVREND Z b I~LIHT ) & [~Lag s oD
BESHHEEERGET 2 BN B D, S HIZ, IRO(ND X 5 IZADLE OEhE T2 H Ty hr—/L T
RNBDITIE [~UiEdD 5] X e & SITna,

DFRF ¥ DTy ML F T H | RPLFANT A X
L AN, FEOETEHG AT S L NEhD D) LW O RBRNRRINDIGE L H Y . AEEIOREDH]
ROIZTITAR DD 7N EEZ Bis,

2 FECENEIEAS b O FAMEERI L DT
2.1 I~LT5]

(DT %) BHAOWDNZHRIRRBOUE DI FGEMNTDH) EWIBIRH 5, THEZRG L THHRFHC
K& TRIEIZ 72 5 F Cl2IEd DFEE ORFORGENR H Y | P CHWm S -7 & L Choerakigicins = &
WERBIND, [~LoT s O L) cfs@hihi e L THO B EAIZEO T HIRFORSENAE L, ABRN X
STURENDFEGNGELT D EERT EEBEXTUMT DI ENZYTHDL EEZOLND,

(S FMA E X DT =B R IE > T,

QIR TA H Z L DMAEEBIHZ N T,

— AR (19761 92)

OV EEDOHSEITYININT TN D,

(11) CxFMmRRTIOEEIT % /0 MWINT 72, RUULLTE, kUINUGDHTZ, |
Q) TIIEATANET E TITONZ EMEIN, O TIEA I ZLINNEZ DL HTFHICH D Z ENRFRIN TN,
ARG (1976) Clifkpidm & BMERTNZN 2 [~ LT b)) SOV TIGAERNAN 72 5 L &
N5, L ZABRFEEZIUL, Q) TIIEATARHBI SN T L EATAPHRIIND £ TOH 5
125D Z ENRREN, OTIEA 9 ZL DRKOBNPKE Do TIRED /NS o THZ D ETOH LI
HDIENRINTNDEBIZOND, BT DITREED [~ULnT5] EFEODOWIEA, kiRl b A
D DNBHEERA T 2 9 DAFRINIC L > TR ENAHHEEFEOH (s £ TICBIT AEEO— S TokiEn £
EndEEZLND, 10-QDBRERERC, 8T OO E D HE5EIZINIIRIBIZ 72 5 £ TOFEO—IF
HTORIENRENTNEEER D, [~LDT 5] ICE > TRENAEAN TRTELUTOADD L 512725
LEZ LN,

(12) [~L»it5)

— (RO @ —

FATADIREY
Hib (BB DIAEY

i
N

ATADRH

£

2.2 I~LHT)

YEREL LCo T 13 8 IRICZEMI DI A TN B8 SN IS T L W O EZ b A 2, XI5
DN K SIDIGAITIE. EAE CTORBRDME S CRREANS DRI B BN > TRAEDVE U %
XD EEZBND, FIZIE, KPHSIHTODRNAEE 25 & ithd duration (ZB LTl D O
Sy MEE &3 unbounded 72 F5TH D LHEx HIvD, ARROEAGE(1976), SFAT(198DIZF51T H LA FDFREL
(13)-(16) & L CTHHEHD)C(17)-(18) 128 W THYEINED THT ) B L SRS T D EB 2 HIVD,

(13- E EBAVbaDT- AV L),

ADEOHNY PNOZIRDT- (OEH L),

— $RER(1976: pp.90-92) (FHSEFEH)

(15 / fa i Fe=H 4

AT ¥ > NT » "X FL L | RPLF AT AL

— FAH(1984: 175) (FRFEED)
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ADPTRE LH LIz H1EE H vy,

AYHFZMRY INTTND, | HEDTND, [ R HLTWD,
AR (1976)°FF1(1984) TIXF G RN R AET HEGICAE G [~ LT LHETE 5L shTnd
23, FERTA6)LADD L H1C 1 ADNIZHOWTHEET BB [~LIHT ) PHW LSR5, T
LA DD duration 2MFE L, AN &> TR SN D FREOKSRA M IAE T unbounded 7ok a9
DIZ T~LHT) 2D & LIm R4 Ths EE 2 HD, (13), (14), A6)DHAITENETLY LI
B8 D WIS S T2IRRBIC 22 0 . 2O LIRS ke d 5 = EE SN D, (15), 16)2E 25
&L IR ZRIRAED S IR TRV MRIEA~DZ LR 3 5\ I b LI OIRRBIC 16D 73 ) B 720 < HRHEASES L
T5 E{LLT) RESARFEOHIRES 2 &% [~UIHIT ) BRL QD EFZ2 D, 3 Kbl
DS 2RI E TS, (18)D X D IZHHEATR T BRI TE [~ L) AVRSHES L H
MBI OIETE RN EEZ OGNS, IRD ] 1T [~LTF5], I~Ed5], I~LET ) orhedbEL
THERINDH, KOAYOHF VTIE2EE S [~LHT) BHNSITNA,

(19)HIEHRIRF AN S (s
A O S O D MEIRFFREMAEGRE T, ZOWRUTIRY B3 EMEERIEE > TLUEV, S IEERKIRGE
(272 57 ORI LEd, L LR 3 EHONWERNIEE>TLE D72, TRVEERE &5 Z L3 T
Ep 720 ET,

https://www.e.healthnet.mhlw.go.jp/information/heart/k-02-002.html ( FERFFE)

ZOWA . ADBSEEE TR LTV =OnRD Z SI2 K 0 BERACTE 72 720 | JlE OWRAED HE( L L2 RE~D
ZAEDRILTND, DFED | MEHRIZ K 2 BEREIREE) e U CHTIEDDNG B2V S 5 L HA T
D [~LIT ) BHVWLRTWA EEZ BILD, [~LHT ) ICL > TRINAMRZMTRT ELLTFDQ0 D &
Tl DH EBZ HID,
(20) [~LH7)

T HrORGE (FROMER) s<unbounded
D RS N =

2.3 [~Lifxd 5|
I~ 5| IZ K> TRESNDHBRFIIRFT 2 KDV | MEHET D2 L2 EET D20, HORED
duration 3% Y bounded 2FHTH D LA DND, FH198HT I~Uah o LIETERNE ST
5 15910 iy, ERSE), e Lo Led %) 72 SI3BHERE Tl b oo, IABELRID L 512
IR duration 738 % bounded 725 ThH D LFBik LIZ W [~ Ui D) LiddbiZ Liz<neE x
b, & ZABFEOSTEERGICIBWTE, kDQD-@22)D X 51z T ) CB#HHiEE S T~ Liaw o) &t
T 21223 /615,
(21) [—EERLXbED D & IRDRINLE IEE 7R )
—mama.chintaistyle.jp/article/child-who-cries-immediately/
(22) TEURDG | E hhsd 22N, B ZIRTF v A !
—daiichisankyo-hc.co.jp/kenko-bijuku/omoikomi/09/
QDDA TR HE T 72T I OERH L Z EDPESND, DFED | PIATAIC
& HFEED duration H3M7AE L T bounded 72 FfE L HEZ HIDT-DIZ I~ LIED D | LI TX B B2 LD,
@RS TEAS]< | | 3BHHEECl3d 203, FIHER) DRI 2 £ CORTRIIGEIE duration 738
- bounded R FHEATERLT D L F 25720 [~Liad 5] LIETHEEBEZ DD, S OICSIERBLABIET
DL D@D LD ITAHF+ [had) LI AFHE LB B D 2 L 3ioinD,
(23) B the> (REED HIL 1 *FED 23F) B ORKE
N3 D ot PRBUZIE duration 2MFE L K EZRET 550121345 bRV i< & 5 2Rz snTh
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B 0 BRSO BFEEERE (HUERE) F CTORHEZ bounded 725 LR X 2 BN D728 Thhsd | EFWER R E35

26D, DFED . BRDPORR~OEILIZES A Y T [I~LHT ) HDWVTRA—mete 2 EVEESILD
[~L2NF %] X bounded 7R A RERNVZDRNHEY TH L L BX LD, [~LEEDD | IZL->TRSND

BEEEKTORTEUTDORYD L HITeb tEZ NS,

(24) [~Uitd %

FEORGE  (FHR O ¢bounded
DL GO PLX IEATER

3.E&®

HAGEOEEEE] [~ Uiad 5], I~LHTL. I~Lad s (D) | WS FRBUIEE < FHET .,
FATIRIEARIER D /PR DG U TN ZN OBl & I TE 5089 35im Lo TV D53, SO
FRBIRABIELT D L SATIIE CIEE L 722 & ST DA 85 & BB FE O OW TRR SN OB Z A S
WD, AFER TR LT2 K 912, TN ENOEEEED AR RS2 BRI L Cothr 2 2 Licky TR
Bharl -l | 2SO SN FE S TE 5 LB b,

)
1) ¥R H : 2022411 H 17 H (Google #:57)
2) fEEH 2022411 H 3 H  (Yahoo R)

(FEZE R
EIARFER () (1976) [ HAGESIEFIVE  AAGEORER & KB KIEREEIS. HU.
SFHFHBR (1984) THAGED Y 4 7 AL EIRIL] < A LISHIR. .
ke (1973) TSR] AN, Ho.
- HFEHE - 4S50S (W) (1989) THAGEDEHX Y T 4] <A LISHIR. HAL.
aefbEds fth (1997) PalGHE SRRy 5 3GEl HlEE. AUt
FREBAT (1988)  [HAGEOFERBL] At HOT
Kearns, K. (2000) Semantics. St. Martin’s Press. New York.
Leech, G. N. (1994) Meaning and the English Verb. HITUZI SYOBO Publishing Litd. Tokyo.
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14:00-16:00

[ELF & TV RBEGD
REHBFTLHEEST S

A . AJll Kfn K
(/IMEPERL R F)

AEERFR AT
A1l &ZFn (Tomokazu Ishikawa, PhD in Applied Linguistics)

ENZRFEN ACHREE N R IMERGRL R St o 7 — R O5GE - Bkl a2=7
— 3 ), KEY T Y7 R K Centre for Global Englishes {812 8. E7e0F585 81, %
Srn LR, lEh & U CORERELF), £3Ub - B30k = X 2 =7 —3 a >, RmEEHE(ELT), 43
A & T DIFFEEMI). RKFEFIZEIHE T 55w & L T, English as a multilingua franca and “trans-’
theories (2022, Englishes in Practice), EMF awareness in the Japanese EFL/EMI context (2020, ELT
Journal). B#3 % 35 L U C, Transcultural communication through Global Englishes (2021,
Routledge, with W. Baker).

M=

ZIK%E‘%T L Zu—vasla=—va VAT RFETOFIFEHAE w5, 7 a—3 vk
W24 9 BROBUEOMN, B AR EBHEOEBE LA E L T, yéé% EDCIARk:S I ES
W2l o7 £, R A OBRIZ 6 BILL EICE K& LizA v % —F v N2 TiX(Kemp, 2021), H1ER

m%ﬁm@wFH%$J¢Fwﬁ%@$J@mmem%)ié%gﬁ 23D HAED A H Y

272> CND BEGEE, £ 9 LIz n— B0 TH Y, IiEFE D I b, B Silihd

BT 6 A 1 A LA 720 (Crystal, 2019).

7 — VT NWIAS T & i@BEIC I BB 5 2 1256, Whw b EHEFSEE] OB EW 7D T
FHEIZZESDRW. 22T, 457 %Iﬂ: F@Jrﬁfﬁ‘r U—hkﬂ“éﬁﬁﬁé%i@ﬁm%
& LT, ETNE, THEE] O Emieah BIF5 EHERGE] OAREIZED. BAEMIC

IS ERE IS n‘ob\f JeihRhE D m—/vl/:::m#—“/a VEMRERIGE LTS Fitﬁn%
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& L COHGEELF)) DB L, 2 2 COL 5, Roba i a=r—va o8l TRk
T 23507 7 —F, F L CELFRREIbaIl 2 =r—a v & bBEDBELS, ICHEE
AR TA HIEATERD R ENTWS b7 U 2AHEREH S . b7 v 2 HERIT, RS o fiH)
TEIZEH LoD, TOEREZMFICANTHRm TH D, 29 LIERFGOMmEME LR s, 72
A LB & U CHEMEBR ICRIL L7223 6, A T A n X — ECHAET D [HG5E) 0 EERGE )
L, L5 - ZOULEREE CHEIET 2 0554 5 AT EWER & OBRMEZfiEI T 5.

ZD LT, HEENFFENENE VD BENGMHAI L, Z5EEE Th 20 &0, RV LITL S6E -
% ACBREE CHRFE AT 2 03B 0 &\ 9 F8 A~ LRI U 72 WEE BB 2R T 5. T ORE, B8
& RPN REEE AT A RFFAGER B IZHB W TREFR DT o 7 I M40, MR o TESUb
DHFEHH | (Baker & Ishikawa, 2021) & Z D 5 > D5t (Ishikawa, in press) & #2319 5. k2, %
EiEc ZUEBRIR CORGEAI 2= — v a VRN LRV DR D L ONIONT, 5% ONSET
EDOXITHIAL 5 20 & ~ET 5.
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Tomokazu Ishikawa
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Email: t-ishikawa@res.otaru-uc.ac.jp

01 BEELEXIED
(Ja

an Association of Teaching)
GUAGE and Culture
BWEBZE LTDEE (e.g., %5
(Ba=5145

% - BAER)
SRAR

“the two ‘natural’ loci

BHIBHS )
’ SEER
of language
(Risager, 2006: 74) )
\&

WETAICBITH5EREER

J
(e.g., Harris, 1997; Mauranen, 2012)
01 EELEXED

(Japan Asso:i:;ion of Teaching)

01 EEL XD
ULTURE
« AMOERISTHRESNIEHR - 17
% - BEORBE

. BISEH - B THRBRZEL

Language and culture
: BE@ZELTO
- EHNTOMEITAZD EITHES

namn, EOBEANIZHETTELL

=:iE

=am " K‘b

Lingua- 6\
_ culture _
Language-culture

R
A nexus/interface

=)
01 BEELXIL@

v
(Risager, 2006; 2020)

: 01 BEEXILD : _
" Towards a more holistic approach
Language and culture to culture
BEBEsL LTOEE - Xt BEBEsL LTOEE - Xt
. BBOXRE] L LTOER - N
(Anderson, 2006/2016) = . = .
* TRRZER-R e g A
e.g., E - KA TFH - i - WIS L E - ; "
EE (Billig, 1995) _ .
\_ HMETAICHBIT5E5E - XILER Y
25




02 ELF®

Englnsgl:sb:l Lingua F hmg (E

Global Englishes

(English 5&;?}

nglish as an

International Eéw%ﬂgs)
Language) 9

(English as a
Lingua
Franca)

(e.g., Galloway, 2017)

02 ELF®

Standard E?lish
in the ELT industry
o THIEE) TOEE [FEE) o0 OF @

lﬁm%m

o HEHB(EDHR)TORLERE)

o BMPEEFEDERIZE DL
BE{EINT-EE (Leung, 2005;

Hall, 2013)

https://getavataaars.com

02 ELF®

EMF awareness and
Li-shared ELT classrooms

i e =t
.E$%E%ﬁ%ﬁw s SEEEEMO/ S
T S EEBRHETO &
:I Na-cj- '—,7-_
Dynamic
& repertoires
“EMF attaches more |mportance to emergent
multilingual influences or practices and dynamic

repertoires than the English language itself and
L1 status” (Ishikawa, 2020: 409-410).

26

02 ELFQ

Globalisation and Enghsh

« HEDOHENY DEMER
o KBEERIRIEF 1%
o FBREELAENEFTE (scholte, 2008)

A5 —2y tAO
49.5(8 A

(HFEAD 062.5%)
(Kemp, 2022)

ing

02 ELF®

ELF within tilingualism
(English?s'a mul:i.iiugua franca [EMF])

« ELF: R4 5 BEFEEMOOIa=r—> 3
$ERE L THREEFER (seidinofer, 2011: 7)

o EMF: ti{A L L TEEBEMERALEELG. 255
BIETMaI a=4— 3 2 (Jenkins, 2015: 73)

- “the best solutions [for mutual understanding]
need not be the most standardised-like or native-

like ... [or] even English” (Mauranen, 2018: 114).

02 ELF®

EMF awareness in ELT
EHB(ESRA)TOIFEEREE

BHIZBF3 )
ERAR

(Ba=5145
EHRER

“to create new social
spaces, practices,
and |dent|t|es”
(Ishikawa, in press)

\,zﬁﬁﬁﬁfwmﬁﬁAkawéaﬁﬁﬁ‘,

02 ELF®

Extract 1: “don’t step on the stones”
EEHAMOKE (RALEERA, OGS TRELE

EEIZDLNT)
so she’s so relieved “’°‘“"’” &

01 Lecturer 1:

oh all right that’s goo: d
that’s why | said don’t step on the
stones ..."cause so relaxed you-
you mlght feel

((chuckle))

02 Lecturer 2:
03 Lecturer 1:

04 Lecturer 2:
05 Lecturer 2:

oh all ri:ght | see. (Cogo&Dewey,2012:131)



02 ELF®
Extract 2: Meeting up on a street

HEZNABELTIERICHBET 2RMBEER)EX
BEBRE(BE)EDF ¥ v ~(LINE)

01 StudentA: T > Dkt
02 Student B: F1EA > T+
03 FORITE

(Ishikawa, 2021a: 51)

03 k3 URERD

Tln;zndsturu —
ina ied linguistics FAQYRIGY)
PP LINGUISTICS

. ERERDSEN TATH
(= BEH - 28 - BUAK) T
HHEER (eg., BE-BE-H
Ax1k)

e AZa =/ — 3 EXART
Lz, hO2WRICERT S
KD IZiRIB

(e.g., Hawkins & Mori, 2018)

03 F5UREMQ 03 FSREHO ——

Complexity theo =
inamﬂkdﬂammégs ' Translanguaging
spuigty . B ERLE - FEELLSLIONE
BAFRIREET . OS24 —aufT
language BETNTIOUHEH - EHMBERZER
e de . LEOBMAHEBE L - RER I ERERO
FRICK>THEYHENSIAZT 2= —Y 3
DR O ARENE ZEK

©2022 Tamagawa Univ. (Adapted from Ishikawa, 2020b) . (Li, 2018; see also Garcia & Kleyn, 2016; Zhu et al., 2020)

culture

03 FSURER®

Cross-cultural, intercultural,
and transcultural approaches

Mg © ERIEDEWNFHUEL . “communication where interactants move

TExxb] : BLR3&EFICETAARDOBD through and across, rather than in-between,
aAIa=4H5—S a3 7859 cultural and linguistic boundaries, thus,
T#xib] : —FENEM - Xt & DEEEH ‘named’ languages and cultures can no longer
BEEd. #hFRDa3Ia= || be taken for granted and in the process
H—3 3 UI2B T AERBEED borders become blurred, transgressed and
JTOotEXREIFEK transcended” (Baker & Sangiamchit, 2019: 472)
(Baker & Ishikawa, 2021: 184) | [ (see also Pennycook, 2007; Baker & Ishikawa, 2021)
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03 5V REROG

Transmodalities

. BiE #Eﬁ%itﬁotﬁ&wﬁﬁﬁﬁ
(e.g. B - XE-BF %S - DT XFv— - 8ifF)
g%iﬁ%(;ot ERBENGLINDE
o (B5R - ZRAEBELAEAS, ) TAFIOBEIC
BT, YBFOHEN - EWEROEFLE
M. HSDERMBRICEZR DEEFIER

(Hawkins, 2018; see also Kress, 2014/2017; Canagarajah, 2018)

03 5 URERD-b

Ekummnyihpnsﬁmggnuﬂmde

VURAR=LTO, BREEVICHNZIBR~AOEHHDEE
Seetoh: Aiyoh (singlish),

we are all ka ki nang (Teochew),

bian khe khi (Hokkien).

Ren lai jiu hao (mandarin),
why bring so many barang barang (valay).

Paiseh (Hokkien).

Nei chan hai yau sum (Cantonese).
(Li, 2018: 13-14)

04 ChhSOEEEHEO

EMF awareness

Guideline 2

« ZLERIZEMF awareness (ishikawa, 2020)Z HX V)
)\*Lé_ ElZ&->T, aZaz=4Hy—avh
LERBZUIVBI S, 558 - WEEER
LEFUMITHEHRIC, HFEIMICE-TIXE
SM?

28

03 5 REHRD-a

lhmawt&ihpusﬁmggﬁuﬂmue

SURR—=LTD, BREVICHNZIBR~ADEBOEEE
Seetoh: Aiyoh (discourse particle),
we are all ka ki nang (82 A / friends),
bian khe khi (%8%= / don’t mention it).

Ren lai jiu hao (A3E#k#7 / good of you to come),
why bring so many barang barang (things).
Paiseh (%% / ’'m embarrassed).

Nei chan hai yau sum ({fE& / you are so
considerate). (Li, 2018: 13-14)

03 5 REWR®

Extract 4: Updating status
on Facebook

EVWEVILABLKD I A R Ty I ~DERE
Naidan: ~ HampbiH Hanrap eapyyAss rax (Nice
autumn day) ...KKK — & feeling wonderful.

Dolgormaa: UB-d weather tiim muu bgamuu (is the
weather that bad in Ulaanbaatar?), flight
hoishlogdloo (wy flight has been delayed),
just wandering around, but saw an

Absolute Hunk! Girls! *Wink wink*
(Dovchin et al., 2016: 99)

04 Cha b DOEFEHFD

summuutmgmhhumm
as an example

Guideline 1

o SROEACLHBREZRZENATHKRT S
BRiZ, EEREEL LTTRALS, EIRE
GBI E L TR TIEES M7

cf. THFESN-] ERERE L TOREEE

(e.g., Hall, 2018)

04 Chh b DEBEES

EMF awareness

Principles

1. BROEEICZEERECEEBZFERT S5
REREI S L

2. PEBHORERPCELFHEIRY (e.0., RFDHI)
EINTIL—TAH, BLVUSRERTHIL
M5, 8-t az3a=4— 30
DWTHIZEZ, HICEBEFRDDH L




04 Chh b DEFEHED

EMF-aware
communicative competence

Guideline 3

« A=/ —>arEEh%E. BFERENELT
THEL. (1) B®RER (55 - e - k) ~
DREZME. (2) B2 ADBHE~ADECGER
Bk, BELU ) KRIZIE LE=-EKREROEHT
;& (i.e., accommodation) Z{AIRd HHEH L L

THE A TIL & S 52 (shikawa, 2021b; Baker & Ishikawa, 2021)

04 Chh>DEELHEG

Focus on processes of
communication
Translingual, transmodal, and transcultural
accommodation
“Adjusting and adapting
(1) language flexibly and creatively,
(2) meaning-making modes in an integrated
manner, and
(3) cultural interpretation beyond stereotypes
or generalisations” (Ishikawa, in press).

04 chhdDEEHEES

Centring students’
agency and action

“The learner is a whole person, not an input-
processing brain that happens to be located
inside a body that should preferably sit still while
the input is transmitted, received and computed
by the brain. The learner is a person with a social,
embodied mind, with dreams, worries and beliefs,
and in need of forging productive identities that
link the personal self to the new worldly demands
presented by the new language.” (van Lier, 2007: 62)
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chh b DEFZEG

Focus on processes of
communication

Guideline 4

o SEICEATAMBICERET. a2 =45 —
3 URRICKE C TCEREREEHRICERY
TORRICEAELHTTIEESH?

04 Chh b DEBRED

Localised teaching

Guideline 5

hoDHA ESA4 viE,. BEDREXIZE
KXTEDILDTHL . TRETNOHEEHLEH
NTWBRREBICERELLEAL., ThEFhoH
EITEHhETRYANONERELD TR

L
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