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The Reception of Japanese Fiction in the United States from 2010-2020: 
A study into the popularity of Japanese fiction. 

By Gee Woon Hong  
Graduate School of International Culture and Communication Studies 

Introduction: 

The goal of this research is to uncover examples of transculturation in the United States 
by examining the reception of English translations of Japanese fiction novels. I will be taking an 
interdisciplinary approach in developing a methodology to do so. This starts with an expanded 
definition of translation that I adopted from Translation in Modern Japan, edited by Indra Levy. 
The field of translation studies, hereafter abbreviated as TS, predominately have been developed 
through a Western perspective. -for-

-for-
Cicero and Saint Jerome nearly 2000 years ago (Munday 31). Also, the Western-centered view on 
the meaning of translation states that translation is strictly a one-way transfer of ideas from a 

ckled and 
understood in other parts of the world. The scholarship from TS in Japan suggest that translation 
is not just a one-way transfer, but a much more complex process/exchange of ideas and words 
between cultures. Thus, the expanded definition of translation that Levy adopts for the volume 

that we can also reconceptualize what goes on in the target language/culture. Since translation 
is more than a one-way transfer, the target culture can be understood to be more of an active 
domain that is influenced by the various interactions between the languages (Levy 3). This is the 
definition of translation that I will adopt for my research as well.  

This expanded understanding of translation enables researchers like me to understand 
and see that translators and readers are agents in the process of transculturation. Moreover, it 
enables the possibility to discover and understanding how transculturation takes place in the 
United States through the study of translations and their reception. This is not a far-fetched idea 
because we can see the influences that translations of western texts into Japanese had on 
Japanese culture. An example of this can be seen in how Japanese translators developed the idea 

during this period, translated Western literature in such a way to have their readers learn how to 
talk in their society according to Japanese gender and social ideologies (Furukawa 298). Saeki 

of love 
the translation of the western idea of love into ai reduced the multifaceted Japanese word iro to 
the basic notion of lust. This in turn had impacts on Japanese conceptions of sexuality (Junko 80). 
This paper will be studying the influences that Japanese fiction literature have on American 

 Specifically, my goal is to uncover the elements that make up the 
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horizon of expectations that influence critics to view recent translations of Japanese fiction as 
desirable. This will help to elucidate the influences English translations of Japanese literature has 

reviews 
to gain insight in what perceptions are drawn by English consumers of Japanese fiction novels. 

It is appropriate to consider English translations of Japanese novels due to its popularity 
in the United States. The United States have experienced Japanese novels through translators in 
waves. The first wave occurred during the 1950s with translators like Edward Seidensticker and 
Donald Keene. The second wave occurred due to Haruki Murakami during the 1990s. Murakami 
was so popular that publishers used to ask translators to look for the next Murakami, according 
to David Boyd, a co- Breasts and Eggs (Namkung). Since, 
Murakami, many other Japanese authors, such as the Kawakami, also enjoyed a high degree of 
visibility especially in recent years. Kawakami herself has had multiple articles written about her 
works by high profile newspapers and magazines such as the New York Times and the New Yorker 

Breasts and Eggs was included in the New York Times 

And it is not just Kawaka Tokyo Ueno Station also received critical acclaim and 
won the National Book Award for Translated Literature. It was also listed in the New York Times 
list of 100 notable books of 2020. This spotlight on Japanese writers during the most recent 
decade can be considered as the third wave. Thus, it is an apt moment to study Japanese 

 

Research Goal: 

The focus of my research is to study the impact on culture by English translations of 
Japanese fiction literature. I have two main research goals. The first is to help illuminate the 
influences English-
second is to help understand why recent Japanese literature has gained popularity in America by 
revealing the characteristics shared among these novels as they were perceived and promoted 
by American critics. 

Methodology: 

To achieve my goals, I plan on conducting this research by incorporating similar ideas from 

in American fiction 
novels attained a best seller status in West Germany. Brown accomplished this by specifically 
adopting ideas from reception theory to understand the state of reception of a literary work. 
Brown examined how the work interacted with read
reviews of the translated works since they represented reactions to the author and the text 

expectations that contributed to the concretization of these novels in West Germany as best 
sellers.  

and 
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the audience, especially when a new work is presented to the audience. According to Jauss, when 
a piece of work, even if it is new, is given to the audience the work is not presented in an 

a specific kind of reception  
such as rejection, acceptance, or indifference  

the work is a part of (Jauss 23). The
form the structure by which the readers decode, understands, and values a work at a given point 

expe
and criticism (Jauss 25). This means that by examining literature reviews one can uncover the 

aders are deriving from a 
new work.  

examine the body of literary criticism addressed towards translations. However, unlike Brown, I 
will be examining criticism that is addressed to English translations of popular Japanese fiction 
from 2010-2020. Furthermore, unlike the fiction novels Brown examined, Japanese fiction novels 
have rarely made the New York Times Bestsellers List, the most well-known bestsellers list in the 
United States. Also, sales data of novels are known mainly by the publishers, and they are 
unwillingly to share this data with others.  
to know which Japanese fiction novels Americans were reading.  

critical and commercial success. Commercial success is the easier of the two to state. It can simply 

However, as stated previously, sales data of published books are a closely guarded secret by the 
publishing house. Also, Haruki Murakami is the only Japanese author who made it to the New 
York Times bestseller list for hardcover fiction. That does not mean Americans are not reading 
Japanese fiction. Phillipa Chong, who studied how professional critics offer literary reviews, 
stated

numbers 
readership. According to David Karashima, critical success can be understood by examining who 
performs a critical reading of the text. These individuals have the authority to do so, and they can 

-educated but not so 
wealthy readers. These are individuals with high cultural capital and low economic capital that 
occupy the cultural pole of the literary field (Karashima 80). that whether a 
foreign author such as Haruki Murakami is considered a critical success in the Anglosphere or not 
depends largely on the coverage their work receives in quality US and UK media outlets,  (80).  

Yet wh
and its author receive in prestigious-symbolic capital-rich-media outlets. According to Karashima, 
these are major US new media companies like: The New York Times, Wall Street Journal, Los 
Angeles Times, Washington Post, San Francisco Chronicle, Seattle Times, Chicago Tribune, Boston 
Globe, Philadelphia Inquirer. And major US magazines such as: the Atlantic, the Salon, New York 
Review of Books, The New Yorker, Publisher Weekly, and Kirkus Reviews. Therefore, when a 
translated work appears in multiple media outlets, we can infer that it is also read by a wider 
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audience. Furthermore, from this body of literary criticism, I hope to ascertain the elements that 
make up the horizon of expectation in American readers. This in turn can help me to uncover the 
characteristics that American readers look out for when reading Japanese literature. This will 
allow us to understand the growing popularity surrounding Japanese novels in the U.S. by 
elucidating what meaning readers are deriving and favoring in the English translations. 

Analysis: 

According to the Translation Database found in Publisher Weekly, in 2018 there were 560 
fiction novels translated into English. French was the most translated language with 85 works 
being translated, followed by Spanish with 69 works, and at third place was Japanese with 58 
translations. In the year before, 2017, works from Japan translated into English ranked 4th. In the 
year after, 2019, Japan ranked 3rd once more. Another way to examine the data is through asking 
ourselves what percentage of all translations into English came from Japan. In 2017, translations 
from Japan accounted for 7.7% of all translations. In 2018, it was 10.3% and in 2019 it was 8%. 
Furthermore, when we compare this with data from previous years, we start to see a bigger 
picture. In 2008 translations from Japan only accounted for 6.3% of all translations into English 
and in 2009 it was 4.4%. Now, we must also address the fact that number of translations in the 
American book market has decreased of the recent years. From 2016 to 2018 there was a 10.2% 
decrease in the translation of fiction (Post). However, even though the total number of 
translations in America has decreased, the data still tells us that fiction novels from Japan is still 
a popular source of translations in the United States.  

Now, the translation database also tells us there were a total of 411 translations of 
Japanese works that were published in the American market during 2010-2020. 334 of these 
translations were fiction novels. 

reviewed and covered by multiple US newspapers and major US literary magazines. Moreover, 
his novel Colorless Tsukuru Tazaki and His Years of Pilgrimage was listed in the New York Times 
bestsellers list. However, other novels, from thrilling mystery ones like Devotion of Suspect X by 
Keigo Higashino to surrealistic dystopian fiction like The Memory Police by Yoko Ogawa, were 
also significantly noticed by media outlets on both coasts. There was also an interesting trend. 
During the first half of the decade, Murakami and authors of mystery novels like Keigo Higashino 
and Fuminori Nakamura received attention from both US newspapers and magazines. This 
changed towards the end of the decade. Many more contemporary Japanese female writers and 
their novels were being covered by high profile media sites. By examining which translations of 
fiction received the most attention, I can come up with a selection of novels that will form the 
foundation of where I examine reviews.  

From this body of criticism and reviews, it seems the most popular essence of what 
reviewers find in Japanese novels is not its exoticism, but its refusal to be a simple mirror of 

underlying complexity behind the veil of banality that we all experience in our lives. It seems that 
readers are brought to a state of questioning. Where did all the ideas and notions that we take 
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for granted in our daily lives come from? This element is quite interesting to note when compared 
with the first major wave of English translations of Japanese fiction.  

According to Edward Fowler, major U.S. publishers did not start bringing in translations from 
Japan until 1955, even though there had been English translations of Japanese fiction since the 
beginning of the 20th century (Fowler 6). Fowler identified that main reason why these 

and helped to establish a new perspective towards Japan, who once an enemy was now an ally 
of the U.S. Moreover, these translations 

Fowler 7). The result was the first wave of English translations also known 
as the Golden Age of Japanese literature in translation. However, Fowler  detailed analysis 
reveals that this translation wave did not last long. During the late 1960s, the major publishers 
started to drop Japanese literature. They were no longer financially inclined to continue to bring 
in translations of Japanese fiction. Fowler argues that the cause of this decline was the effects of 

Japanese literature that it has been difficult to ch
translations established the image that Japan was different, delicate, feminine, and mysterious. 
However, these perceptions surrounding Japan started to negatively impact the reception of 
translations. Reviewers started to note these perceptions as the essence of what Japanese texts 
are, and why they are too alien. Fowler argues, the public and literary reviews started to read 
translations of Japanese literature for being different. In turn the publishing companies followed 
suit. 

Fast forward 40 years to the 2010s, and we can observe that there has been some sort of 
evolution in how Americans are reading Japanese fiction. Once they saw Japan as a distant and 
strange land. Now it seems that Japan has been brought much closer. To many reviewers, they 
enjoy how novels from Japan contain characters that challenge a simplified way of understanding 
the world.  

Summary: 

The core of my research was to study how the reception of translations reveal the impact 
translation has on another culture. To tackle this, I focused on two goals. The first was to 
understand how English translations of Japanese fiction influenced how Americans perceived 
Japan. The second was to understand what American critics were picking up on when they read 
works from Japan.  By comparing how Americans previous viewed Japan to how they see Japan 
recently, we are given reason to think that the two cultures have started to drift closer to one 
another. American reviewers are placing more emphasis not in differences, but in how Japanese 
authors uniquely uncover the essence behind the experiences that are commonly experienced 
by the inhabitants of both nations.  
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Perception of Intervocalic Laryngeal Contrasts in Japanese
by Native Mandarin and Japanese Speakers

Waseda University
HUANG, Yixuan

1

Introduction

2

Plosives (Stops)

Native Mandarin female’s pronunciation of /t/

closure

burst

block the air flow in the 
vocal cavity

release the air

Aspiration

3

“Voiceless” or “Voiced”
• Most commonly found two-way laryngeal contrast

• Different different realization in the phonetic features of voicing and aspirating

• In most of Germanic languages (e.g., English)
• “voiced”: voiced or voiceless unaspirated

• “voiceless”: voiceless aspirated

• In many Romance and Slavic languages (e.g., Spanish)
• “voiced”: voiced

• “voiceless”: voiceless unaspirated

4

VOT (Voice Onset Time)
VOT (Voice Onset Time) is the time interval between the beginning of vocal fold vibration and the burst 
release of breath closure (Lisker & Abramson, 1964).

Negative VOT (Voiced)

Short-lag positive (Voiceless unaspirated)

Long-lag positive(Voiceless aspirated)

(Lisker & Abramson, 1964)

5

Japanese vs. Mandarin

Mandarin Japanese

Aspiration Voicing

Voiceless aspirated /pʰ, tʰ, kʰ/
Word-initial /p, t, k/

“moderately aspirated” 
(Shimizu, 1996) 

Voiceless unaspirated /p, t, k/ Word-medial /p, t, k/

Voiced - /b, d, g/

aspiration

voicing

aspiration

(Shimizu, 1996; Vance, 1987; Zhu, 1994)

6
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• The difficulties for Mandarin speakers to perceive and produce Japanese plosives have 

been reported by many studies (e.g., Sugito & Kanda, 1987; Zhu, 1994; Shimizu, 2011).

• More difficulty in differentiating Japanese word-medial plosive contrasts than word-initial 

plosive contrasts (e.g., Fukuoka, 1995; Sugito & Kanda, 1987 ; Zhu, 1994).

• Mandarin native speakers’ production of Japanese word-medial voiced plosives are often 

perceived as voiceless by Japanese native listeners (Fukuoka, 1995; Sugito & Kanda, 1987 ; 

Zhu, 1994).

Perception of Japanese plosives by native Mandarin listeners

7

Perception of Japanese word-medial plosives

Japanese word-medial /p, t, k/  Mandarin /p, t, k/ 

Japanese /b, d, g/ Mandarin /p, t, k/ 

• Perceptually, for Mandarin native listeners:

• The problem for L1 Mandarin leaners of Japanese:

• the voicing difference between Japanese word-medial /p, t, k/ and /b, d, g/

• the difference between negative VOT and short-lag positive VOT

• Voice onset time is usually used in majority of the studies.

unaspirated

unaspirated

8

CD (Closure Duration)

• The CD of an intervocalic voiced consonant is shorter than that of an intervocalic voiceless 
consonant (Lisker, 1957, 1978; Sharf, 1962; Stathopoulos & Weismer, 1983).

• CD difference also plays a major role in the voicing distinction (Lisker, 1957).

• The compensation between vowel duration and closure duration in English:

burstshort vowel

short closurelong vowel

long closure

Voiced plosive

Voiceless plosive

(Chen, 1970) 
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字体（じたい） 時代（じだい）

VOT:                           15ms                                               -40ms
Closure duration:        88.8ms                                                                                    45.3ms

CD in Japanese word-medial plosives

• Production
• Longer closure duration was found for Japanese word-medial voiceless plosives than for their voiced 

counterparts (Gao & Arai, 2018; Homma, 1981)
• Mandarin speakers’ production shows opposite pattern (Sugito & Kanda, 1987; Zhu, 1994)

Native Japanese female’s pronunciation of /t, d/

10

• Perception

• Only a few studies

• Sugito and Kanda (1987): less statistical power

• Marerial: 

• Japanese production of /ata/

• Original duration information: V1 120ms, CD 130ms, VOT 15ms, V2 150 ms

• Manipulated (closure duration: 130ms~70ms; 7 steps; 10ms/step)

• Subject: 5 Japanese native listener

• Results: when the closure duration is cut to 70ms, the following plosives were perceived as voiced.

• Similar result was also found in Zhu (1994).

• little details documented

CD in Japanese word-medial plosives

11

Research questions

• Investigating Japanese native listeners’ perception of the the closure duration 

difference in Japanese word-medial plosive contrasts: where is the boundary?

• To what level can Mandarin native listeners perceive the closure duration 

difference?

• Comparing the perception by Japanese native listeners and Mandarin native 

listeners: how different?

12
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Data collection and the methods

13

Participants
• Japanese native speakers

• 14 (10 female; 4 male)

• Age: 4: 18-24; 4: 25-30; 6: 31-40

• Born and raised in Japan (a wide range of prefectures)

• Mandarin native speakers
• 21 (15 female; 6 male)

• Age: 6: 18-24; 14: 25-30; 1: 31-40
• Born and raised in Mainland China (a wide range of provinces)

• Differ in Japanese level
• Score based on the linguistic background check after the perception task

• 3 self-reported as beginner (score: 1-7), 10 as intermediate (score: 8-15), and 8 as advanced (score: 16-24)

14

Stimuli
• 3 minimal pairs; three-morae; the following vowel: /a/; accent: LHH

• Bilabial: アパイ (nonword) vs. アバイ (nonword)
• Alveolar: じたい (字体, font) vs. じだい (時代, era)
• Velars: そかい (疎開, evacuation) vs. そがい (阻害, inhibition)

• Recording
• Speaker: 28 years old female native Japanese speaker who was born and raised in Tokyo
• Location: a soundproof booth in the speech lab at Waseda University
• The original data 

アパイ アバイ じたい じだい そかい そがい

Previous vowel (ms) 78 93 73 79 67 98

Closure (ms) 117 69 89 34 80 29

VOT (ms) 10 9 15 15 30 25

15

Resynthesized stimuli 
• Software: Praat 6.2.15 (Boersma & Weenink, 2022)
• /apai/, /jitai/ and /sokai/ were chosen as the base token.
• Prevoiced portions extracted from other stimuli were spliced before stimuli with a shortened VOT 

of 10 ms.
• The duration of the previews vowels was lengthened to 100ms.
• Duration of the closures was cut or lengthened according to the scale.

VOT (ms) Closure Duration (ms)

-40 40, 55, 70, 85, 100

10 10, 25, 40, 55, 70, 85, 100

30 (only for /k, g/) 10, 25, 40, 55, 70, 85, 100

16

Word-medial_td
Closure/VOT -40 10

10 -

25 -

40

55

70

85

100

/t, d/ stimuli

17

Procedure
• Online experiment via Gorilla Experimental Builder (Anwyl-Irvine et al., 2020)
• A forced-choice identification task

• The participants were asked to one word which is closest to what they heard in two possible responses 
contrasting in word-medial voiced or voiceless plosives.

• Each stimulus was repeated 3 times (/p, b/: 12*3=36; /t, d/ /: 12*3=36; /k, g/: 19*3=57; totally 129 trials)
• Instructions were written in either Japanese or Chinese according to the participant’s native language.

18
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Volume adjusting session
• Participants were required 

to use earphones or headsets 
and complete the task in a 
quiet place

Practice session

Break 
• every 30 trials

19

Data analysis and results

20

Data analysis
• Programming language: R (R Core Team, 2022)

• Dependent variables
• Response (voiced or voiceless) (4185)

• Outliers (the responses with reaction time more than 3 standard deviations away) were removed (297 out of 
4472).

• Reaction time (between the timing of the onset of the audio display and a response is recorded)
• normalized for each participant.

• Main independent variable
• VOT: -40ms, 10ms, 30ms (only for /k, g/)
• CD: 7 steps
• Mandarin: 1 (Japanese as the reference)
• …

21

Generalized linear mixed model (GLMM)

• Model 1: Comparing Japanese and Mandarin native speakers’ response
• Predictors: VOT (step, numerical), CD (step, numerical), Chinese (Japanese as the reference), and VOT×CD×

native language interaction

• Random intercept: participant, sound

Signif. codes:  0 ‘***’ 0.001 ‘**’ 0.01 ‘*’ 0.05 ‘.’ 0.1 ‘ ’ 1

Results of Model 1
E stim ate Std . E rror z  value Pr (> |z |)

(In tercept) 0 .694 0.998 0.695 0.487

V O T step 1 .125 0.290 3.872 0.000 ***

C D  step -0 .058 0.117 -0 .491 0.623

M andarin 3 .552 1.270 2.797 0.005 **

V O T step  : C D  step -0 .331 0.060 -5 .488 4.07e-08

C D  step  : M andarin -0 .185 0.214 -0 .864 0.387

V O T step  : M andarin -1 .575 0.579 -2 .721 0.007 **

V O T step  : C D  step  : M andarin 0 .405 0.114 3.536 0.000 ***

22

• Model 2: Japanese native speakers’ response

• Predictors: VOT (numerical), CD (numerical), and VOT×CD interaction

• Random intercept: participant, sound

Predictors Estimate z value Pr(>|z|) 

(Intercept) 0.91022 0.862 0.388712

VOT 1.06819 3.572 0.000354 ***

CD -0.09250 -0.765 0.444347

VOT:CD -0.32923 -5.338 9.41e-08 ***

Signif. codes:  0 ‘***’ 0.001 ‘**’ 0.01 ‘*’ 0.05 ‘.’ 0.1 ‘ ’ 1

Results of Model 2

As closure duration 
increases, the probability for 
voiced responses decreases.

As VOT increases, the 
probability for voiced 
responses also increases.

For Japanese listeners, both VOT and CD have a significant effect on their identification 
of voiced plosives and the interaction between VOT and CD is significant.

23

• Model 3: Mandarin native listeners’ response

• Predictors: VOT (numerical), CD (numerical), and VOT×CD interaction

• Random intercept: participant, sound

Predictors Estimate z value Pr(>|z|) 

(Intercept) 4.15349 3.543 0.000395 ***

VOT -0.42977 -0.876 0.381201

CD -0.23984 -1.372 0.169930

VOT:CD 0.07503 0.791 0.429111

Signif. codes:  0 ‘***’ 0.001 ‘**’ 0.01 ‘*’ 0.05 ‘.’ 0.1 ‘ ’ 1

Results of Model 3

As closure duration 
increases, the probability for 
voiced responses decreases.

For Mandarin native listeners, CD has a significant effect on their identification of 
voiced plosives.

24
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• No obvious pattern found for Mandarin.

• For Japanese

• Generally, when the CD level is 

over 4 (55ms), the ratio of voiced 

responses decreases as the VOT 

level increases (-40ms → 10ms → 

30ms).

• However, when the CD level is 3 

(40ms), the ratio of voiced 

responses increases as the VOT 

changes from -40ms to 10ms, but 

decreases as the VOT changes 

from 10ms to 30ms.

25

• As the closure duration increases, 

Mandarin showed a tendency to give 

voiceless responses, but not as robust 

as Japanese.

• Overall, for Japanese, as the CD level 

increases, the ratio of voiced responses 

decreases.

• A tendency of increase of voiced 

responses when the CD level is around 

5, and 6, depending on the sounds and 

VOT levels.

26

Results
• Japanese use both VOT and CD; but more sensitive to the CD duration differences.

• CD also strongly interact with VOT

• when the CD is around 40ms the listeners are biased towards voiced judgement as the VOT change from negative to positive.

• The CD boundary for Japanese: 40ms (when the duration of the previous vowel is 100ms)

• when the CD is less than 40ms, the plosive is more likely to be perceived as voiced and vice versa.

• Mandarin native listeners showed quite different perception patterns than Japanese native listeners.

• For Mandarin native speakers, VOT has no effect, while CD exhibits a slight effect

• a little more voiceless responses as CD increases.

• However, Mandarin native listeners’ sensitivity to the closure duration differences is much less than Japanese 

native listeners.

27

Discussion
• CD is the primary cue for Japanese word-medial plosive contrast

• which confirms the Sugito and Kanda (1987)’s study. However, they didn’t  discuss the interaction between the CD and VOT.

• The listeners’ less sensitivity to the prevoicing can be attributed to the unnaturalness of the manually 

added previocing bar in the stimuli. 

• However, the same prevoicing bar was also used in the stimuli in another part of the experiment testing the perception of 
Japanese word-initial plosives and resulted in significantly more voiced responses by Japanese native speakers.

• Problem for L1 Mandarin learners of Japanese: the less sensibility to the closure duration differences 

• which also confirms the results of previous studies (Sugito & Kanda, 1987; Zhu, 1994).

• Different rhythm systems in Japanese and Mandarin

• Japanese: mora-based

• Mandarin: syllable-based

28
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

 

 

 

 



 



1990
 2014 1989

1998

(Takahashi, 2015) 2018

(p. 12) I, II
III

(p. 82) 2

(e.g., Carroll, 2017) (e.g., Lin & Hsu, 2012) (e.g., Fauconnier & Turner, 
2003) ( , 2014)

(cf. , 2005; Richings, 2017)
(2014)

4

2 Research Questions (RQs)
RQ1

15



RQ2  
 
3.  ( ) 

32  (
6 13:45~14:30 14:40~15:25)

CEFR
A1 B1 A2 2022 4 7 1 7
20 8 A. A. Milne Winnie-the-Pooh (1926 ) 

YouTube  (The Decompression Zone, 2020) 
5

overlapping  (synchronized  
reading) 2 2 1

4 1
Google Forms 29

32 3
 



 

 



86.2% 27.6%
58.6%  

Hall 
(2016) 

 
 86.2% ( : 51.7%, 

: 34.5%) Ghosn (2002) 

Winnie-the-
Pooh 69%

27.6%

Ho (2000) 

16



Winnie-the-Pooh
 



 ( ) 75.8% 
( 51.7%, : 24.1%)

Winnie-the-Pooh

 
 
4.2  
 overlapping

Winnie-the-Pooh
82.8%

overlapping
75.9%

72.4%

 


72.4% listening skill 58.6%
reading skill 51.7% speaking skill

 
 
5.  


 

17



 
 

 

 

 
 

 

 

 
 

 

 
 



 

  
 

 

 

 

 

18



 
 

 /  /    
 
0.  

 ( ) (1976)
(1984)

 (1973) (1997)

Kearns, K. (2000)
Leech, G. N. (1994) 

 
 
1.  
1.1 ( )(1976) 

( )(1976)
( )

(1)-(2)
 

(1)  
(2)  

(3)-(4)
 

(3)  
(4)  

(3) (4)

 
 
1.2 (1984) 

(1984) ( )(1976)
 

(5)  
(6)  

(1)-(2)

19



(7)
 

(7)  /  

 
 
2.  
2.1  

 
(8)  
(9)  

( ) (1976: 92) 
(10)  
(11)   

(8) (9)
( ) (1976)

(8)
(9)

(10)-(11)
(12)

 
 (12)  
           ( )   
 
            
          
 
2.2  

3

duration
unbounded ( )(1976) (1984)

((13)-(16) )) (17)-(18)  
(13)  
(14)  

 ( )(1976: pp.90-92) ( ) 
(15)  
(16)  /  

 (1984: 175) ( ) 

20



(17)  
(18) /  /  

( )(1976) (1984)
(16) (17) 1

duration unbounded
(13) (14) (16)

(15) (16)

3
(18)

(19) 1) 2  
(19)  

 
https://www.e.healthnet.mhlw.go.jp/information/heart/k-02-002.html ( ) 

(20
 

 (20)  
 
           unbounded 
 
           
 
2.3  

duration bounded (1984)

duration bounded
(21)-(22)

2)  
(21)  

mama.chintaistyle.jp/article/child-who-cries-immediately/ 
(22)  

daiichisankyo-hc.co.jp/kenko-bijuku/omoikomi/09/ 
(21)

duration bounded
(22) duration

bounded
(23)  

(23)  /  
duration

21
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bounded

bounded
(24)  

(24)  
 
               bounded 
 
 /          /  
 
3.  

 
 

 
1) 2022 11 17  (Google ) 
2) 2022 11 3  (Yahoo ) 
 

 
 ( ) (1976)   
 (1984)  
 (1973)  

 ( ) (1989)  
  (1997)   5  
 (1988) . 

Kearns, K. (2000)  
Leech, G. N. (1994) . HITUZI SYOBO Publishing Ltd. Tokyo. 
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


























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



 




 













 









































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 

  



 






 







  










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 

 




 
 
 

 
 

 













  




















   
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  
































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〔お知らせ〕 

l 言語文化教育学会、2023 年度、春期・秋期大会に関しましては、当学会ホームページ

でご確認ください。 

 

l 2023年度の秋季大会個人発表に関しましては、大会ホームページをご確認ください。

会員の皆様には実施要領決定次第メールにてご連絡いたします。 

 
l 『言語文化教育』論文募集のお知らせ 

2023 年度より、以下の要領で学会誌の論文を公募致します。多数の方のご応募をお待ち
致しております。 

² 論文を応募する者は、言語文化教育学会の会員であること。 
² 論文の内容は、言語・文化・教育に関するものであること。 
² 未発表のものに限る。 
² 論文執筆の為の使用言語は、日本語または英語とする。 
² 日本語論文の体裁は以下のように統一すること。（英語で執筆の場合は、学会ウェブ 
サイト上の Style sheet 参照） 

長さ:資料・参考文献を含めて	15	枚以下。	

体裁:全角	40	字	40	行、MS	明朝	11	ポイント、英語の例文、Times、11	ポイント

（英語以外の外国語の例文等を掲載する場合は、この限りで	はないが、ポイントは	

11	ポイントとする）上下 25 ミリ、左右	20	ミリずつの余白	を取ること。ページ番

号は入れないこと。ホームページのテンプレートをダウンロードして使用することを

推奨する。	

白黒に限る。	

原則として、pdf.ファイルを jatlac@gol.com に提出。	

学会は、提出された論文に関して審査し、応募者に採否を連絡する。	

・当学会に対するご意見、ご要望等は、学会事務局宛 E-mail でお知らせください。 

 

・学会企画に関するお問い合わせも、事務局まで、E-mail にてお願いいたします。 
	

学会事務局：jatlac@gol.com	

	

	



	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

言語文化教育学会	

2022 年度秋期大会予稿集	

2022 年 12 月 3 日	
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